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Be sure of “corralling” your share 
of the coming season's sales and 
profits by attending this great gift 
round-up at the Palmer House. Here 
you will see the most representative 
display of the latest ideas in gifts 
and decorative home furnishings 
—all arranged for your easy com- 


parison and selection. 


CHICAGO GIFT SHOW 


PALMER HOUSE 
JANUARY 29 to FEBRUARY 10 


EASTERN MANUFACTURERS AND IMPORTERS EXHIBIT, INC. 
A. STANLEY BRUSSEL, President - S. CRAIG PRESTON, Vice-President 
GEORGE F. LITTLE, Managing Director + 220 Fifth Avenue, New York 
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Le RUGS FROM ENGLAND, SPAIN, SOUTH AMERICA - AUBUSSONS 
D SAVONNERIES FROM FRANCE - HOOKTUFTED RUGS - MACHINE KNOTTED 
R8GS - CHENILLES - BROADLOOMS - LINOLEUMS - CORK AND RUBBER TILE 
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AN OLD BROWN STONE FRONT ACQUIRES A MODERN COCK- 
TAIL ROOM BY LESLIE THORNE PIERCE. SHEET CORK COVERS 
OLD FIREPLACE, WALLS, AND BAR. COPPER PAINTED DROPPED 
CEILING HIDES PLASTER SCROLLS. FURNITURE IS NATURAL 

AHOGANY, WITH STOOLS HAVING COPPER ACCESSORIES 


MAHOG 
AND GREEN LEATHER TOPS. RUG IS DEEP JADE. 





FACT AND COMMENT 


THE FIFTH DECADE Not just a New Year, 
but the opening of the 
Fifth Decade of the most exciting and historic century 


since the Renaissance. A century to date, crammed to 





over-flowing with new ideas, new materials, and new 
ways of living. 

Consider the decorative field alone! Forty years 
ago what decorator planned on using air conditioning, 
indirect or fluorescent lighting, rayon, fiberglas, struc- 
tural glass, plastics, photo murals, radios, tubular fur- 
niture, or a thousand other materials and gadgets now 
common ? 


All these, and more too, have been developed in the 


amazingly short time of one generation. Is there any 


wonder that we are experiencing an era of unrest? 





How can such a mass of new machines and new mate- 
rials suddenly drop into the lap of humanity without 
causing short circuits in our modus operandi? 

As we enter the Fifth Decade, however, there are 
encouraging signs of adjustment. This is particularly 
true in the field of contemporary design. Sensing 
this, we have requested five leading designers to ex- 
press their opinions as to the progress made and the 
future trends. While it is impossible to make positive 
predictions at this time, we do feel these opinions are 


not only important but highly stimulating. 


The Editor. 








jithe’ 


CONTEMPORARY DESIGN? 


P / Tue design of houses seems at last 
Ona 4 Deshey to have taken its proper direction. 
Jolted in the twenties from the stul- 
tifying influence of classic architect and romantic decorator, it has 
shaken off, first, “modernistic” decoration, hurdled the unsuccessful 
imitators of Frank Lloyd Wright and the Bauhaus School and is in 
the process of discarding transient style and chi-chi tricks. Design at 
last has taken root and the coming years should see it grow and flower. 
How will the rooms of today look tomorrow? Are yesterday’s modern 
rooms now out-moded, “modernistic” or shopworn? The modern room 
of 1929 should have aged gracefully during the past ten years. The 
furniture and furnishings should have mellowed and taken on a certain 
patina. We should not be particularly conscious of its modernness. 
If it had to shout for attention it has probably lost its voice. Four 
out of five of the innovations of yesterday are probably glaringly 
bad today. 

Many rooms I have designed in the past fifteen years have grown 
old gracefully largely because I chose materials that would mellow 
with age—cork for walls, pigskin for furniture, coarse hand-woven 
fabrics, redwood, oak, teak, ete. Also many of the furnishings I 


used in custom work have never seen the commercial light of day 





as it is obviously impossible to reproduce in series something de- 
signed for eareful expert handwork. 

In my opinion present construction and highly machine finished 
woods which show every seratch will give place to more durable con- 
struction and surfaces. Untarnishable metal finishes such as chromium 
will not be out of place in these interiors for handeraft and machine 
made products may mingle with complete harmony. The new and 
the old may be blended but this calls for unerring taste on the part 
of the interior decorator. The room of today should lack self con- 
sciousness. Architectural materials as well must be developed that 


not only answer the physical and economie conditions of the problem 
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but possess the factor of durability as well. Let the modern architect 
and designer build with such materials and not only will he bring 
forth houses and interiors that will grow old gracefully but he will 
combat the only remaining objection of the masses, that is, that 


modern architecture and interiors look like factories and hospitals. 


Tue styled, synthetic world of to- 
urette UL 7 morrow will bring with it the greatest 


single step forward in bringing quality 
and distinction of appearance together, at a popular price. 

From the chemist’s test tube a material is created, fabricated in a 
great new machine of engineering vision and styled by the skilled 
hands of a designer. 

Of course, there will be no limit in the uses of plastic in refriger- 


ators, automobiles and furniture when new large presses will make 





it possible to fabricate these now unattainable pieces. Plastics will 
be blown into shapes for bottles, lamp shades, lowly kitchen canisters 
and countless other uses. The beauty of plastics will be blended with 
the fluorescent light which will be in use in every home. 

New alloys of aluminum with their new, beautiful surfaces will 
take their places in the home for serviceability. From sinks and stoves 
to the finest service ware gracing our tables, it will be in general use. 
Its versatile utility in the styled world of tomorrow will be amazing. 

Yes, these and many more are the promises of tomorrow. Glass 


fabries of enduring beauty and quality. Steel that will boast new 





uses, even to wallpaper. Enamelware that finds its place outside the 
kitchen. Synthetic rubber in use from upholstery fabrics to insulation. 
There will be new light wood pulp products in a fascinating array for 
decorative articles to the more substantial architectural moldings for 
the future home. 


Oh, yes. And the Home of Tomorrow will be in period style. 


/) / Tus epitome of the average 
au ac ister businessman’s feeling toward 


office design is this anachron- 


ism: a golden oak roll-top desk being wheeled into Rockefeller Center. 


It’s as incongruous as a pot-bellied stove in the Yankee Clipper—but 
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until recently, otherwise up-to-the-minute men could see nothing wrong. 
Overcoming these antediluvian ideas has been the (Turn to page 40) 


/ Tue trend in the design of modern 
Gi * Khde furniture and interiors for the home 
now definitely indicates that the revo- 

lution is over and that the art is maturing. 

It is only about ten years ago that the first severe straight-lined 
furnishings, eschewing all decoration and making much ado about 
“functionalism” appeared on the American scene. This style was 
born of an intellectual need, and the field could not have been cleared 
of the degenerate styles of the past without this revolutionary step. 

That this style did not satisfy the needs of human beings is manifest 
in the many attempts to find something with more emotional content. 
The abortive attempts that came under the head of neo-classic, or mod- 
ern classic, were gropings in this direction; in the latest of these 
efforts, euphemistically called Swedish Modern, we at least find a 
solution more nearly suited to our American way of life. 

But now for the first time we see a maturing that can be called 
all our own. It is no mere accident that so many of the designers, who 
ten years ago began with the pure “international” style, are now 
designing in a “humanistic” manner that admits a place to the past 
as well as the present, and to the emotions as well as the mind. We 
are losing our self-consciousness about modern design. The distine- 
tions between the present and the past are becoming less sharp. We 
ean use old forms and old materials together with new forms and 
new materials each in their proper place. That this is happening in so 
many places is the mark of the age and the culture of a nation. 











iZ I. was through accessories that Mod- 

uUs5Ee [ Whight ern Design was first introduced to the 

American Home Furnishing Market 

some fifteen years ago. Since then all changes and trends have started 

and spread from the accessory field. Therefore, it seems to me of 

particular significance to examine what has been the outcome of the 
War between Modern and Traditional in this field. 


Consider Glassware, Pottery, Metalware, Table (Turn to page 41) 
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Baroque a la contemporary created by 
William Pahlman. Venetian pink walls, 
gray marbleized panels, ice blue tufted 
chairs and frosty pine bedspread har- 
monizing with the floor comprise color 
theme. 


? 
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IN THE HOME 
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For a private apartment in the Hotel Delmonico colors in the light and dusty 
key are selected as an effective medium for contemporary design. White, rose, 
and beige with bleached walnut furniture are accented by brilliantly colored 
paintings in the rooms above. Furnished by W. & J. Sloane. 
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Living room of the same apartment as shown across the page has XIX Century 
influence in a contemporary atmosphere. Here again the color scheme is on the 
light side of the palette. Mirrors and mirrored furniture create brilliant high- 
lights. Also furnished by W. & J. Sloane. 
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Regency, so appropriate for modern interpretation, as 
expressed by Dora Brahms. Rose walls, black and 
white rubber floor, off-white chairs with ice blue 
leather upholstery, table and sideboard black finished 
mahogany, antique white textured curtains with rose 
fringe complementing the wall. 
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IN PUBLIC LOBBIES 


By Shirley Ware 


Topay’s decorator with the aid of 
new materials available can perform 


a real service for his commercial client 


by not only improving rooms in ap- 


pearance but also by lowering his cost 
of maintenance. In every city of 
any metropolitan size throughout the 


country, the hotel or apartment build- 


ing lobby beckons to the decorator who 
ean solve its problem. Once the deco- 
rator has shown an appreciation of 
the needs of such a client, a new busi- 
ness is set up before him in which he 
has an opportunity to specialize. It 
gathers momentum as he works be- 
“ause each commercial house must re- 
furnish, redecorate, or redesign to 
meet the competition of the establish- 
ment with foresight enough to realize 
hotel and apartment house guests are 
influenced by attractive surroundings. 

What was done recently with the 


lobbies of two buildings in Chicago 


‘“Before and after’’ views of a lobby 
in a Chicago apartment. Spanish 
Renaissance archways and waste space 
thrown in one large oval room. Walls 
and pillars veneered with zebra wood, 
gray and copper terrazzo floor, blond 
furniture with deep blue mohair create 
effective setting. 





illustrates the designer’s role in this 
type of work for which one must have 
Both 
buildings are under the supervision of 
Mohl Co., 


which believes in a modern presenta- 


a merchandising appreciation. 


a management, Downs, 


tion of their offerings and will not 
accept a building for management un- 
less an agreement is reached for put- 


ting these buildings in attractive 


shape. The one, the Jackson Towers, 


a building with large sized apart- 


ments drawing from $100 to $600 a 
month, had experienced an exodus that 
was alarming. By checking removals 


it was found the had-been tenants 


were seeking buildings with more at- 
tractive lobbies. 


This building when turned over to 


Embassy apartment hotel lobby, Chi- 
cago, ‘‘before and after.’’ Heavy dark 
wood removed or painted light har- 
monizing with gray walls, dropped 
ceiling with semi-circular opening, 
mural in blue and copper on gray, and 
smart furnishings modernize the setting. 
soth lobbies by Max & Eugene Fuhrer, 
architects. 


SSS) 
SAAR) 


the architect and designer, Max and 
lobby of 


Spanish Renaissance architecture with 


Eugene Fuhrer, had a 


archways that cut it up into many 


rooms, and 


vaulted ceilings, heavy 
draperies that shut out light and air. 
The heavy, dark furniture added to 
the funereal appearance and was for- 
bidding in contrast to the new, light 
finish of furniture today. 

All of the walls were ripped out 
that 


(Turn to 


served 


page 38) 


and waste space had 


inadequately 
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IN THE EXECUTIVE 


Two views of a streamline executive’s office in 
P.E.D.A.C. Rockefeller Center created by Paul Mac- 
Alister. Walls of prefrabricated steel panels with 
walnut grain which snap into place. Steel and leather 
furniture with soft rounded corners and desk with 
special linoleum top. Sound absorbing carpet neutral 
green, and heavy spun tan draperies. Venetian 
blinds are finished to match grained wall panelling. 
Large divan covered in soft ‘‘horizon green’’ leather. 
Principal decorative feature is the mural by Helen 
Treadwell in transparent pastel colors reflecting the 
inner workings of the Pedac organization. 
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Points of interest in two bedrooms in the Stevens Hotel, also by Skidmore, Owins 
& Merrill, create a dramatic effect. Above, striped wall paper accents the mirror 
while the mirror accents the built-in dressing table. Below, smart wall paper 
featuring the famous Unicorn tapestry introduces unusual decorative note. 
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IN THE THEATER 


A community theater in Minneapolis decorated 
by Miss Nell Clow, A. I. D., takes modera 
lighting and color as the principal design theme. 
Below, blue light dome in octagonal outer lobby 
with walls panelled in alumilite and a deep 
frieze of magenta above. 
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Left, main foyer 
with silver‘ gray 
walls having paint- 
ed lily design in 
forms of pilasters, 
lemon yellow doors 
and ceiling and 
leather upholstery. 
Festive atmosphere 
is ereated by color 
and light. 


In the fluorescent 
lighted auditorium 
the end seat in 
every other row is 
of different width 
staggering all seats. 
The theater, de- 
signed by Mr. Croz- 
ier, is owned by 
Messrs. Field & 
Kaplan. 


Below, corner of 
lounge with amus- 
ing surrealist paper 
in soft blues. 
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Frank Lloyd Wright, notably unbound by 
tradition, creates startling effects in de- 
signing the general office and furniture 
for Johnson’s Wax at Racine, Wisconsin. 
Above is a glimpse of the lobby showing 
the golf tee roof supports, glass roof, 
windowless walls, ete. 
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Office of the general manager showing decorative effects obtained from 
glass tubing, red brick walls and beautifully grained doors. 


In the unique 8. C. Johnson & Son, Ine., office Architect Wright has 
again created considerable attention in carrying the idea of functionalism 
to the Nth degree. The entire clerical staff works in a room unobstructed 
save for slender column supports as illustrated on the opposite page. 
The room is lighted by a glass roof only needing artificial light on the 


very gloomiest days. This windowless structure is heated through the 
floor. 
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Directors’ room in the penthouse showing unique furnishings, also de- 
signed by Mr. Wright, together with some of the 43 miles of glass 
tubing used in the structure. The theater, seating 250, is located on 
the mezzanine. Both interiors in new Johnson’s Wax office building. 
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Two new pat- 
terns in Sculp- 
tone Broad- 
loom, from 
Charles P. 
Cochrane Co., 
having inter- 
esting tracery 
design and 
subtle _color- 
ings, 


> 


Hand painted 
sereen in the 
classic mod- 
ern manner 
designed and 
executed by 
the Creative 
Studios of 
Art and Deco- 
ration. 
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Above left, novelty cotton 50 inch fabric with tapestry weave design in 
two tones of dusty rose, green or lacquer on natural ground, Stroheim & 
Romann. Center, cotton slip cover or drapery material available in several 
of the newer shades from Erbun Fabrics. Right, plaid wall paper in pastel 
tones, Sigfrid K. Lonegren. 


Opposite page, divan with blond wood frame and plume upholstery, M. 
Mittman; cabinet with secretary, bookshelves and drawers in lacquer and 
olive-ash, designed by Fritz Gross for P. Bamberger; maple pier cabinet in 
blond finish, Zangerle & Peterson; two chests, designed by Gilbert Rohde 
for the Herman Miller Co., combining several woods, glass, plastics, brass 
and Saracen Leatherwove from L. C. Chase. 


Below left, crystal bowl with silver spoons designed by Count Folke 
Bernadotte and displayed by Georg Jensen; center, Platene hard alloy 
heavy gauge pitcher, which doesn’t tarnish nor have to be polished, with 
blond maple handle, designed by Russel Wright for Wright Accessories, 
Ine.; right, heavy erystal penguin Orrefors vase in black and frosted 
design, A. J. Van Dugteren. 





























ACTIVITIES IN 


A. I. D. Convention 


HE Ninth Annual Conference of the 
American Institute of Decorators will 
open at the Hotel Waldorf Astoria, 
New York, on January 23 with regis- 
tration all forenoon. 

At 1:45, the Third Round Table Dis- 
cussion on Training for the Interior 
Architect and Decorator conducted by 
the Committee on Education will be 
held in the Starlight Roof. Invitations 
will be extended to all members and 
others eligible to attend. Admission 
will be by card only. A panel of lead- 
ers in educational institutions will par- 
ticipate and other guests will be called 
upon to express opinions from the floor. 
A reception will precede the dinner to 
be held at the Waldorf at eight o’clock 
that evening. 

On the morning of the second day a 
business meeting of the members will 
be held at the Waldorf. Among other 
events of the day should be noted the 
opening of an exhibition of New York 
members’ work at National headquar- 
ters. Members of the New York Chap- 
ter will be the hosts to the visiting 
delegation on this occasion. 

On the third day there will be one or 
more meetings of the members at the 
Waldorf; a special visit to the Museum 
of- Modern Art, and other events of a 
varied character. 


A NEW and unusual line of hand-made 
hand-tuft rugs and carpeting is now 
on display at the Fay Carpet Co. These 
new floor coverings, made in America by 
American craftsmen, are offered in an 
extensive display of unusual patterns. 
Being all special order, they can be 
made in any size, color, design or shape, 
required by the decorator, 
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BRIEF 


Hand Book 


THE Spring edition of the INTERIOR 
DECORATOR HAND BOOK, which is 
now being prepared for press, shows an 
astonishing number of changes both in 
the number of subjects classified and 
the number of new sources of supply. 
The Hand Book will be similar in size 
to the previous issue. While there will 
be both a Spring and Fall edition, the 
subscription price for the full year’s 
service remains the same as before— 
$1.00, or $1.50 including a full year’s 
subscription to Interior Decorator. 


THE Decorators Club will begin 1940 
with a Sereen and Mural Show to be 
held in the Club Gallery, January 8th 
to 27th. The show will consist of 
screens, scale designs for screens and 
murals adaptable for use on screens, 
the work of Helen Birt, Vadim Cher- 
noff, Marion Eaton, Charles R. Gracie, 
Victor Houmere, Robert B. Hyman, 
Luey Kliban, R. Wriyt Miller, Dominic 
Mortellito, Mary O. Page, Evelyn Pitsh- 
ke, Paul Robertson, Alice Van Orden, 
and Charles Yandell. 


A PHOTOGRAPH contest, sponsored 
by the magazine Antiques, opened 
December 1 and will close February 1. 
Pictures may show an individual piece 


‘of old furniture, pewter, glass, silver 


or other object of art: an arrangement, 
or a complete interior. 


THE resignation of James R. Connor 
as treasurer and member of the Board 
of H. B. Lehman-Connor Co. has been 
announced. Mr. Connor resigns to 
enter a new field and Carl C. Haskell 
has been elected to Mr. Connor’s place 
on the Board and to be secretary of 
the corporation. 
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Comfortable sofa day-bed, equipped with ] Of) 0) 
vr . 


Simmons Beautyrest mattress. In muslin, 
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NEVA-RUST FURNITURE 


is the only Wrought Iron Furniture 
guaranteed against rust for 6 years. 


It will NOT rust 


It's the galvanizing that does it... 
PLUS a pickling process used by most 
auto manufacturers, — Your customers 
are entitled to possess this ‘“‘no head- 
ache’, no complaint Wrought Iron Furni- 
ture which has ALWAYS been the 
quality and style leader in Wrought Iron. 


322 EAST 44TH ST., NEW YORK 
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Trade Mark Reg U.S. Pot OFF i 


TO HELP SELL 
VENETIAN BLINDS 


BEAD CHAIN* controls 
hang straight, without 
loops, knots or kinks. 

. 


BEAD CHAIN controls 

reduce servicecosts because 

they eliminate “creeping.” 
. 


BEAD CHAIN* controls 
are easily attached to cord 
and tassel without the need 
of clamping tools. 

” 


BEAD CHAIN* controls 
are an added selling feature 
constantly advertised to 
the decorator, architect 
and trade. 





DISTRIBUTORS: Brenmar Distributing Co., 1145 W. 25th Pl., 
Los Angeles; 1039 Harrison St., San Francisco; Fiwale Equipment 
Mfg. Co., Inc., 64 Reade St., New York City; 200 E. Illinois St., 
Chicago; 126 E. Pomona St., Philadelphia; Guarantee Specialty 
Mfg. Co., East 96th St., NYCRR, Cleveland; 549 W. Washington 
Bivd., Chicago; 724 Wyandotte St., Kansas City; Lerentzen 
Hardware Mtg. Co., 391 W. Broadway, New York City; 2236 S. 
Wabash Ave., Chicago, 2612 Commerce St., Dallas; Unit 
Venetian Blind Supply Corp., 437 Eleventh Ave., New York City; 
2240 S. Union Ave., Chicago; 703 McKinney Ave., Dallas; 1515 
East 7th St., Los Angeles; Wright Sales Co.,128 Imlay St., B’klyn. 


THE BEAD CHAIN MANUFACTURING Co. 


*Reg. U.S. Pat. Of. 26 Mt. Grove St., Bridgeport, Conn. 
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AN interesting announcement has fe. 
cently been made by F. Schumacher & 
Co. with regard to their Waverly Print 
fabrics. These fabrics are sold with an 
unconditional bond which guarantees 
replacement of material and workroom 
costs in case of unsatisfactory wear 
due to washing, fading, or shrinkage, 
(The residual shrinkage of Waverly 
Bonded Fabrics is under 5%.) Each 
purchaser of these prints will receive 
a certificate setting forth the guarantee 
as backed by F. Schumacher. 


THE firm of E. A. Seeley & Co, an- 
nounce the retirement of Mrs. Seeley, 
the founder of the business, on De- 
cember Ist. Mrs. Seeley’s many friends 
and acquaintances throughout the trade 
while missing her energetic and pleas- 
ant personality will be glad to know 
that she is going to enjoy a well earned 
vacation. Her daughter who is now the 
sole owner of the business held a re- 
ception for her at the Crystal Room of 
the Palmer House on December 29th 
which was attended by her many 
friends and competitors in Chicago and 
Milwaukee. The business has been com- 
pletely reorganized adding considerable 
to the variety of fabrics offered the 
trade. 


MARKING the second anniversary of 
their company, Decorative Fabrics, 
Ine., N. Y., are taking new quarters in 
the same building approximately trip- 
ling their present space to afford better 
stockroom and showroom facilities. 
Their new Spring line will feature 
novelty weaves and textured prints, a 
line of correlated fabrics for all decora- 
tive purposes and imported and do- 
mestic casement and glass curtain 
materials, 


FOLLOWING its regular schedule, the 
Leipzig Trade Fair will be held from 
March 3rd to 10th, 1940, with more 
than a score of countries represented. 


ON January Ist, Upholsterer’s Fabric 
Corp., jobbers of upholstery fabrics, 
will move to their new quarters at 467 
4th Av., N. Y. 
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THE ANTOINE POUDREUSE 
From THE 18TH CENTURY FRENCH COLLECTION 





An Exhibit of Quality Furniture especially 
adapted to the needs of the 
fine Decorator and Contract fields. 
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AT the end of January, Meyer-Gunther. 
Martini, Inc., manufacturers of period 
upholstered furniture, will move to the 
top floor of 510 E. 73rd St., N. Y. This 
will afford more workroom and show. 
room facilities for the decorative trade, 
as they are doubling their space, 


ANOTHER removal is that of Louis 
D’Areclay, Ine., antiques and _ interior 
decorating, to 61 E. 53rd St., N. Y. 


News from the West Coast 


THE annual meeting and election of 
officers of Northern California Chaptr, 
A.I.D., held at the Fairmont Hotel, San 
Francisco, December 12, took the form 
of a delightful dinner gathering. Off- 
cers chosen for the ensuing year were: 
President, Leonard Linden; first viee- 
president, Mrs. Jean Lind Carter; see- 
ond vice-president, Mrs. Ursula G. Saw- 
yer; secretary, Mrs. Judith S. Mitchell, 
and treasurer, Mrs. Winifred Gray 
Wise. The board of governors is made 
up of Harold G. Helwig, Neel D. 
Parker, Mrs. Edith Lewis and Miss 
Olga Epstein, 


ELIZABETH BRADY and Babette 
David have opened a shop at 1309 Sut- 
ter St., San Francisco, devoted to an- 
tiques and articles of interior deeo- 
ration. 


AN interior decorating studio has been 
opened at 27 Union St., Santa Cruz, 
Calif., by Howard Roper. 


BABDATY STUDIOS, INC., has opened 
a studio at 9697 Santa Monica Boule- 
vard, Beverly Hills, Calif., devoting 
attention to fine furniture and interior 
decorating. 


In Public Lobbies 
(Continued from page 21) 


as light wells were then included in 
one large, oval spaced lobby with small 
reception rooms at either end where 
the elevators were installed. The entire 
wall surface and the two large pillars 
that had to be retained for structural 
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purposes were covered with Zebra wood | ee = 
> the veneer. A frieze of bluish gray and | | 
This slightly paler ceiling relieved any | | 
sho tendency to monotony and the space | 
a intervening was done in copper color 
= that blended with the wood veneer. 
Cove lighting above the cornice and | 
recessed fixtures throw a warm, soft 
Louis light over the entire room. 
men The problem at the Embassy Apart- 
ment Hotel was much different. In its | 
former condition it resembled a speak- 
st 





er’s hall rather than a hotel lobby and 


on of there was little continuity between this 18th CENTURY FURNITURE eae 





apte, space and that leading to the mail and WITH THAT ENDURING | 

1, San registration desk. Yet one thing had QUALITY WHICH COMES | 
form to be borne in mind by the designer— FROM FINE CRAFTSMANSHIP 
Ofti- the lobby could not be made so inviting Select outstanding occasional furniture 

were: in appearance as to be the means of pieces from our large line of really fine | 
oe ie aa a site: uli te ie numbers. The quality and design of these | 
viee serving aS a meeting — sae many 18th Century English and French | 

5 see: neighborhood. Also, with a family —and Livable Modern creations will meet 

_ Saw- clientele, the lobby could not be too many of your decorative problems. 

tehell, forbidding. The designer worked out a Catalog available 


Gray scheme of enlarging the appearance of THE ZANGERLE & PETERSON C0 
made the lobby by removing the heavy, dark 2164 Clybourn Ave. * 1682 Merchandise Mart 
CHICAGO | 


el D, wood, retaining only a portion of it at 
Miss the entrance door. This was painted 
light in color to become a part of the 

plaster walls that were done in cadet 

















abette gray. The back wall in the same color 
9 Sut: gives a continuous appearance of walls. 
to an- The ceiling was dropped four and a 
deco- half feet shaped in a semi-circle which 


connected with a wall of the same 
color. This wall was topped with a 
s been hand rail of chrome and has the effect 
Cruz. of a baleony but in reality it is the 
elevator hall on the second floor. The 


front of the supporting pillars was CHARLES H. BECKLE 


opened painted a deep, grayed cobalt blue, 


: F aad INCORPORATED 
Boule- which carried through to the ceiling of OWROOM & FACTORY 305 EAST 47th 
voting pale gray. The mural on the wall is in YORK, N.Y. TELEPHONE PLAZA 3-1 
nterior tones of blue on a gray background 


with a touch of copper red. 

The searcity of furniture was de- 
liberately planned in order that its use 
for gatherings might be discouraged. 
For the same reason bright cove light- 


ded in ing is installed within the drop ceiling. 
h small Both treatments were solutions to 

where problems yet so subtly done that visi- 
e entire tors are aware of nothing other than 
_ pillars 4 thoroughly up-to-date decorative 
-uetural treatment that is not too exotic to be 








liked by many. 
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WiW: Auhogany fruit aud salad bowls, 
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by hand. A variety of eight 
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PRODUCTS 


FURNITURE 
153 EAST 24th ST. 





@ For the dealer 
and decorator— 
an interesting 
showing of 18th 
century occa- 
furniture 

. all faithful 
reproductions of 
that golden era 
of design. A dis- 
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fine furniture 
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1940 wrouchT iron 


gam GARDEN ana 
TERRACE Furniture 


. that is PLEASINGLY IN- 
DIVIDUAL yet popularly 
priced! Early inspection and 
selection is invited. 
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Ask us to reserve a copy of our 1940 


catalogue—ready soon! 


Created, Manufactured and Displayed by 


ORIGINAL STUDIO 


IRON WORKS, INC. 


204-206 GREENE ST. NEW YORK CITY 


2 Blocks West of Broadway, Cor. 3rd Street 
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Whither Contemporary Design? 
By Paul MacAlister 


(Continued from page 14) 


modern designers’ toughest assignment, 
In the last few years, however, the re- 
education of the business executive has 
been rapid. 

This sudden was brought 
ubout by the discovery that contem- 
porary design appealed to progressive 
men and women when it followed a 
basic formula of efticiency, comfort (an 
element long overlooked) 
plicity. 

Because of the strain of modern busi- 


schooling 


and sim- 


ness, the absolute necessity of keeping 
on the ‘‘qui vive’’ for eight hours a 
day, the modern office is actually a more 
important part of a man’s life than his 
home. Here, the major part of his life 
here, is determined the stand- 
ard of living for his whole family. His 
surroundings must be eon- 


is spent; 


business 
trolled to his immediate needs of efti- 
cient comfort without any distracting 
influences. 

In his home, 
the relaxing clements of leisurely dis- 
order. In the office, clean-cut efficiency 
is a pre-requisite. His eight-hour home 
must be as modern as tomorrow’s auto- 
mobile. And today, the office interior 
employs, in facet, many of the designs, 
materials, and functional elements of 
the modern automobile 4], stream- 
lining, ball-bearings, leather. Steel pan- 
eling in wood-grain finishes snap into 
place on steel studs, assembled with pre- 
cision and ease that aims at durability. 
Furniture of steel is soft-cornered for 
simplicity and ease of maintenance. 
Desk drawers roll on bearings regard: 
less of the inner weight. Small cogs 
they are in the conduct of business, 
but important ones, for they eliminate 
the nerve-wracking minor strains that 
might upset the equilibrium the execu 
tive must maintain at all times in 4 
super-speed age. 

The health factor definite con- 
sideration of the modern office designer 
—he starts from this point. Lighting 
installations are made according to the 


the executive ean have 
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latest Jiseoveries of top-notch engineers 
so that day-long, the worker has maxi- 
mum eye-efficiency. The executive may 
not need air-conditioning at home, but 
in his office, it is indispensable if he 
would maintain a year-round comfort 
and health. Sound-proof ceilings to aid 
eoneentration, insure privacy, and _ pre- 
vent outer noise interference cannot be 
subordinated to accessories. 

With efficiency and comfort in mind, 
the designer of the office realizes that 
backgrounds are necessarily simple. 
Colors and lines harmonize, tabooing 
jarring ornaments, splash colors, and 
gu Iget arrangements. For the executive, 
the office must be stimulating and 
alaptable to his needs: super-efficient 
for rapid-fire conferences, comfortable 
to alow for informal friendly business 
transactions. 

Tomorrow ’s office? It will follow the 
formula of today, chemieally proved 
and improved as any good formula is. 
The addition of more points of. effi- 
cieney, such as televised telephone con- 
versations that will bring the executive 
to the factory at the turn of a dial. 
The inelusion of more attention to the 
health — light 
tioned with ultra-violet rays so that 
Vitamin D will be part of the office 
equipment. These two are not mirages 
but developments in the making that 
will become integral parts of office de- 
signing. These —and the many more 
that will grow from the ever-increasing 


business man’s eondi- 


need of the business man for a smooth- 
running, healthy, comfortable atmos- 
phere for the major part of his life. 
Today and tomorrow—to the visiting 
client, the first, lasting mental impres- 
sion should be ‘‘ Here is an office where 
the wheels turn smoothly, a place of 
ation for men of ideas.’’ 


By Russel Wright 
(Continued from page 14) 


Linens, and Woodenware. Compare 
these markets today with 1925. It is 
‘ident that Contemporary Design has 
ite conclusively conquered the morbid 
Mterest in period Resurrection. Modern 
Design need have no fears in these 
fields and is developing along healthy 




















VICTORIAN FURNITURE 
IS NOW IN VOGUE 


Our authentic Victorian frame repro- 
ductions are known thruout the country. 
Our new complete 1940 catalogue con- 
tains pictures not only of these fine Vic- 
torian pieces but of 18th Century 
— English — Regency — French — 
Modern. 


Doetsch & Bauer Co. 


Manufacturers of 


FINE FURNITURE FRAMES 
1534 ALTGELD ST., CHICAGO, ILL. 
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ENTERPRISE 


Wall Papers for 1940 


New Sanitary Engravures 


FEATURING 30” PLASTICS 
AND GROUNDED SUNFAST 
WASHABLE 20” WALLPAPERS 


Ask Your Jobber or Write Us 


ENTERPRISE WALL 


PAPER MFG. CO. 
SOUTH LANGHORNE PENNA. 
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Now is the time for you to order 


MEYER 
UPHOLSTERY THREADS 


For Spring Trade 








All All 
Sizes Colors 
For For 
Shades Carpets 
and an 
Draperies J Upholstery 


Mercerized Threads 
Soft and Glace Finish 


JOHN C, MEYER THREAD CO. 
LOWELL, MASS., U. S. A. 


“The Home of Better Threads” 


























F. C HUYCK & SONS 


KENWOOD MILLS 
ALBANY, N. Y. 


Manufacturers of 


KENWOOD 
SIEVE CLOTHS 




















MATERIALS 
OF EVERY 
DESCRIPTION 





& PANELS 


“E. C. CARTER & SON 


49 EAST S3rd ST., NEW YORK 
BOSTON CH 


os ICAGO 
420 Beyiston St. 1502 Heyworth Bidg., 
LOS ANGELES PHILADELPHIA 
816 S&S. Figueroa St. 1600 Wainut St. 


GLASS CURTAINING 


ALSO LACE CURTAINS 
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lines. 

It is true that the first Modernistic 
School and then the cold Geometric 
School as well as the sincere Functional 
School have all suffered defeats and are 
dying slow deaths. But, it is also trye 
that the numerous sporadic attempts of 
Traditional Design to enter the field of 
battle under various disguises (‘‘ neo’? 
and ‘‘classic’’ Modern, Baroque, Mod. 
ern Empire, ete.) have all died with 
ridiculous rapidity. But, the idea that 
we should have Contemporary Design 
has been tried and tested—and proved 
sound. > 

Interest now seems to be in the diree. 
tion of softer, less geometric shapes, 
less contrasting texture combinations, 
decorative use of form and texture, 
handmade effects, and simplified use of 
decoration. 

If only all those involved—designers, 
stylists, decorators, buyers, and _ press 
will learn from what has happened 
(briefly, that America does not want 
Geometric Modern, Functionalism, Pe- 
riod Reproduction, or any form of 
Period ‘‘Swing’’—but wants practical, 
pleasant Contemporary Design) and 
will proceed on this basis, we will find 
design in this market getting down to 
refinements that will eventually evolve 
an important phase of American Home 
Furnishing Arts. 

The lamp field, alone, of the acces: 
sory types (probably because of its al- 
liance to the furniture field) is still 
backward. Contemporary Design has not 
conquered this field. Functionalism has 
failed here as well as the various Peri- 
odisms. Period Reproductions of an 
anemic sort still reign here. Perhaps 
this field would do well to try the track 
that the other accessory fields are tak- 
ing—that of unaffected practical Cor 
temporary Design. 


SPECIAL NOTICES 





DRAPERY AND FLOOR-COVERING SALES- 

MEN WANTED—Young, capable, with | ex- 
perience or knowledge of Interior Decorating: 
excellent opportunities, in Department Stores 
in Central States. State full particulars 2 
salary expected. Address S. P. Brown (0 
432 Fourth Ave., New York, N. Y. 
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